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Marco Piva

design, che cosa é il progetto. Se if progetto & una riflessione per
trasformare it mondo reale & migliorario anche solo diun poco, allora é
owI0 che questo design, che & poi un ragionar sulle cose e sulla loro
evoluzione, diviene determinante in tutta la definizione sia formale che
funzionale degh oggetti e degl edifici.

Simone Micheli - La funzione ge! design é sostanziale, nodale
imprescindibile. Il design determinala forma dell'oggetto e I'oggetto
determina la funzione del design!

Daniele Menichini - Se !l design non fosse cosiimportante forse
avrei scello difare un altro mestiere... no? Ma visto che non si pud
rispondere ad una domanda con un'altra domanda proverd & dare una
risposta che non sia quella sofita che finisce con “al designer come
alrartista & tutto concesso”... propro per fare la distinzione tra artista e
designer direi che & fongamentale che It design che costituisce la forma
del'oggetto nasca dalla funzione e funzionahta gell'oggetto. Averein
mente prima di tutto a cosa deve servire I'oggetto per andarne 2
determinare il disegno, lalinea. il materiale, Il colore e la possibilita di
industrializzazione.

Marco Piva - Cid che miha sempre attirato del design e la sua
necessita dr essere legato allaricerca e alla spermentazione non solo
formale e funzionale, ma anche semantica e sociale. Del design mi
interessa il senso complessivo che un oggetto o un prodotto possono
esprimere, laloro capacita diintercettare attese estetiche, funzionali ¢
prestazionali, espresse da singoli individui o dalla societa in genere; mi
interessala reazione che i prodotiinducono in chiliosserva, liusa e se
ne circonda.

Superato I'obbiettivo difondo di dover affrontare necessariamente la
serialita, il design pud esprimersi in un singolo 0ggetio che puo
assumere le caratteristiche di oggetto d'arte. in una piccola serie di
oggetti molto specific e particolari carichi magar di altissime qualita
produttive artigianali e tecnologiche, fino a prodotti destinati alla
grandissima serie. caratterizzati da valori estetici g funzionaliinnovativi,
facilmente riconosciblli e apprezzabili at consumatori.
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Luca Scacchetti
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The architects’ opinions
Several internationally famous architects and designers gave brief
but ilfluminating answers 1o questions on hotels, environmentat
sustainability and design. A way to learn through their voices about
the evolution of a sector based on comfort, service and image.

Home - What are the characteristics of hotel design?
Alberto Apostoli - Designing places where people go and stay for
a certain period of time essantially means recraating the feelings the
client eéxperiences in his cr her own home. Design and planning in
general must be concentrated on both function and ergonomics,
warmth, ease of use, pedeastrian flow etc. But it must also reproduce
ourvalugs of life, I don't befieve in large, impersonat hotels but neither
do | believe in hotels as purely formal or aesthetic experiments. Tha
hotel has to be a large and modern hame where we would be happy
to stay for a long time. The one big difference is the possibility of
enjoying spaces that are an anomaly to those in the standard private
home.

Roberto Semprini - Starting from the premise that the real trip is
taken within ourselves, | believe archetypal forms are the most
suitable. To leave our normal everyday spaces and find “space”, the
one and only oneiric space.

Luca Scacchetti - | am particulerly interestad in designing for the
hotel sector because | see every hospitality project notonly as a
building project, a building complex, but as a reinvention, or rather as
aprecis, a concentration, a translation in terms of modearnity. This
means in some way always designing different hotels, each one that
dialogues with its location with its own particular features and
specificity. All different hotels but held together and united by
modernity, in a shared and comprehensible language understood by
all, that rmediates between and s united with its specific location,
area and country.

Simone Micheli - When | start a new project the most diverse
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Daniele Menichini

thoughts, past and future memories fill my mind, mixing with
reflections, feelings, perfumes and sounds that slowly give tife to 2
king of spatial quality that | sowly give shape to. What my projects in
the hotel sector have In common regards on one hand the desire to
create and realise not modern spaces but places within which the
leading character can experience new, unforgettable and
unexpected sensorial experiences and on the other the definition of a
project that bas to produce high returns.

Daniele Menichini - A hotel project. tike any other, is very complex
because it has to take into consideration a number of factors, some
of which are known and defined and which pnncipally generate the
floor plans, pedestrian flow, fayouts, logistics and all the technical
aspects necessary for the building to function carrectly, and others
that are uncertain and cornpletely subjective such as the shape we
want to give the rooms and spaces. furnishings, lighting and
atmosphere. considering the client and the target market. The project
for a hotel 1s born therefore from a complex game of interactions and
intersecting interests and factors that have to be joined together to
satisfy the client and at the same time express the input by the
designer, but we certainly can't say an exact and infallible recipe
exists for this kind of project because there are always so many
variables. A good basis 1s definitely always born from the
professional’s personal experience.

Marca Piva - From the point of view of fruition, the end user of a
communal space is always looking for an emotion. Places once
linked to a specific function (hotefs for sleeping, entertainment for
amusement, retaif for shopping) today are not any longer. The primary
function is no longer the principle factor. Some hotels have become
the destination n themselves, like some entenainment and retail
centres because they are able to offer certain types of emotion and
services. From the point of view of design the architect is calted upon
to satisfy the requirements of two distinct and yet compiementary
figures; the client and the end user and at the same time baiance
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COSts, sérvices and benefits.

Home - Form and substance or form is substance?

Alberto Apostoli - The good designer should merge form and
substance, or rather design something that Is functional but at the
same time in an onginal and innovative way. However it is also true
that some objects or experiments are useful to the heart and ming in
as much they move us, make us think, relax, etc.

Roberto Semprinj - Formis substance oritis not.

Luca Scacchetti - Or perhaps the substance becomes the form,
maybe this is the question. What the substance of a hotel is, apart-
from the obvious requirements for certain standards of comfort, for
me is that it represents its location, the town, the area and the
country. A form can only be derived from this substance and a new (or
old. ancient) design philosophy.

Simone Michell - The emotional strength in all my projects clearly
manifests the merging of shape and substance: it iIs the emotional
perception in itself that allows me to mould every shape. transform ¢,
bring it to life, 1nto reahty. A place fulf of objects but devaid of emotion
make forms immobile, static; whenitis the contrary each formis at
unarguable eéase with the others, in complete equilibrium with the
surroundings. giving movement to the environment. Substance not
manifested in form s compensated for in a mediocre mask of
pretence, iIncontrovertibly dissolving reatity.

Daniele Menichini - This seems to be a trick queshon or aplay on
words but as far as our design method or approach is concerned
whether in the hotel sector or any othér, the form is always
substance, and at the same time always an integral part of the
substance and of the solidity of the ambtence... | would say it is
impossible to make a distinction between the two.

Marco Piva - To create beautiful objects which are aiso functional
and fulfil their requirements you need to ignore purely hedonstic
excess. You should create products that are always attractive and
pleasing to the eye but at the same time fulfil new requirements.

Home - Sustainability and the environment are increasingly
topical in reference to the building industry and interior
design: is this a real change of life style or a passing fashion?
Alberto Apostoli - There is momentous change taking place In the
value attached to the enviranment in general. Sustainability is the
result of setting ourseives new ethics which make us see thingsin a
new way. It won't be a fashion like others but a physiologscal
necessity (or our civilisation that will become innate In the tature.
Roberto Semprini - Asin every penod in history there are times of
revolution in which a change of style takes place followed by another
inwhich it becomes established and becomes the rule. In the same
way the Renarssance was followed by Mannerism so it coutd happen
that after the present authentic green revolution green fashion could
follow. which would, alas, empty it of its true meaning.

Luca Scacchetti - Sustainability and environment are undergoing
great changes especially when accompanied by psychological and
perceptive sustainability and an environment manages to rise above
Just being fashionable and everyday to become that particutar
environment, that distinctive place that cannot be mistaken for
anywhere else.

Simone Micheli - Designing in a sustainable way 1s one of the
pillars of my design philosophy. The use of eco-friendly materials 1s
not only necessary but a duty that every designer should have as a
top priority. The temporariness of human life on this splendid planet
must embrace the virtues of respect, care and devotion towards our
world. There is a great need for the design of new sustainable
matenals, zero Impact materials, specific materials for new ethical
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Alberto Apostoli

uses, to help the architects of the present and the future. If after that
so dogmatic and important for the future gquestion of sustainability
becomes reduced to just a fashion, | must admit that | personally
would be profoundly disillusioned. For me sustainability and the eco-
friendly represent the maans to generate radical changes of style.
Daniele Menichini - Eco sustainability is a very important factor
and has always been part of our working DNA, we have always given
much attention to the materials we use In our projects, and recently
this has also included maore research into solutions for energy
sources and the choice of systems. Having worked in ltaly and in
ather countries we have seen that, while in and around Europe eco
sustainability is one of the cornerstones, at the moment in our
country it seems to be more of a fashion or a fagade which is made
apparent by the budge! avallable and lack of real awareness or desire
to approach the subject of the environment... in & word, economy
and economical don't appear to run on parallel rails.

Marco Piva - Eco-sustainability today is a subject that cannot be
ignored, a project must be increasingly structured to Include energy
saving and avoid damage to the environment. In this sense "green
design” and technology are absolutely inseparable. The future trend
will be putting technalogy al the service of the environment.

Home - How importantis design and how does it determine
the function of an object?

Alberto Apostoli - | must say that design, and the designer, often
attempts to be self-congratulatory rathar than useful to society. ltis a
serious accusation but the synonym of "beautiful and useful” is innate
in the word design. Design should make life easier and simpler and
never complicate it.

Roberto Semprini - Taking as a given that an industrial design
object has to be functional, | would say that today we can
comfortable change the Bauhaus dagma "form follows function” to
“emotion follows function”.

'Simone Micheli

Luca Scacchetti - The right guestion should be what is desian,
whal is the project. i the project is 1o alter the real world and improve
iteven just a little, then it is obvious that this design, that in any case
represents a reasoned response to things and their evolution,

becomes the determinant for the entire definition of foerm and function

of ohjects and buildings.

Simone Micheli - The function of design is essential, crucial and
necessary. Design determines the form of the object and the object
determines the function of design!

Daniele Menichini - If design were not so important | might have
chosen to do something else...no? But seeing that yvou should not
reply to a question with another guestion | will try and give an answer
that is not the usual one that ends with "to the designer as ta the artist
everything is permitted”... to make the precise distinction between
the artist and the designer | would say that it is fundamental that the
design that constitutes the form of an object comes from the function
and functionality of the object. Having in mind above all what the
object’s purpose is and then determining its desian, its shape, the
material, colour and method of production.

Marco Piva - What has always attracted me to design is the need not
only of research and experiment Into form and function byt also the
semantics and social aspects. | am interested in the overall meaning an
cbject or a product can express. The ability to fulfil the aesthetic,
functional and periarmance expectations expressed by a single
individual or by society in general. | am interested in the reaction products
induce in thase who observe therm, use them and are surrounded by
them. Having achieved the principle objective of necessarily having to
consider mass production, design can be expressed in either asingle
object that can assume the characieristics of a work of art, alimited

number of very specific objects, hi-tech, craftsman-made with quality
detalls, or preducts destined to be manufactured in huge numbers,
aesthetically pleasing with innovative functions which are easlly
recognisable and appreciated by the consumer.
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